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Money and the
Regulation of Desire

The Prostitute and the Marketplace in
Seventeenth-Century Holland

Ann Jensen Adams

In 1654 Gerard Terborch created an image of prostitution whose exquisite
portrayal belies its subject (Berlin, Staatliche Museum, Dahlem, Figure 1 )l
Secated in a lavishly appointed interior, a soldier raises his hand —and may
proffer a coin—to an expensively dressed young woman, whose profile is
outlined by a bed richly draped in red.? A slightly older women, a procuress
scated between them, is preoccupied with the glass of wine she silently sips.
The latter’s presence and activity dispel any doubt about the nature of the
encounter. Rather than responding to the gesture or accepting money — much
less soliciting either —the object of the soldier’s attention stands impassively,
almost demurely, her face hidden from our view. The artist provides us with
little indication of whether she will accept or reject the offer —although pre-
sumably if she and her partner have maneuvered the comely young soldier this
far into their rooms they will not let him escape without turning a profit. The
soldier communicates with the woman wordlessly, almost respectfully. His
emotions, too, remain opaque. The lust apparently driving the exchange —
desire for money by the women, and desire for sexual satisfaction by the
man — can be inferred only from these few clues to its subject rather than from
its representation.

Terborch’s painting contrasts dramatically with both earlier and contem-
poraneous representations of sexual encounters, which customarily depict one
or both parties with their passions out of control. Gerard van Honthorst,
for example, shows a lusty soldier fondling the generous breasts of a young
woman, whose fingers in turn grasp a symbolically enflamed candle (c. 1621,
Herzog Anton Ulrich-Museum, Braunschweig, Figure 2).* In a painting by
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Figure 1. Gerard Terborch, “The Paternal Admonition”, c. 1654. Staatliche Museum, J
Dahlem, Berlin. Photo, S. J. Gudlaugsson, Gerbard Ter Borch (The Hague: Martinus
Nijhoff, 1959), p. 268.

Figure 2. Gerard van Honthorst, The Soldier and the Maid, c. 1621. Herzog Anton
Ulrich-Museum, Braunschweig. Photo, E. de Jongh et al., Die Sprach der Bilder
(Braunschweig: Herzog Anton Ulrich-Museum, 1978), p. 90.
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Jacob Duck dating from the 1650s, both a prostitute and her visitor sleep off
their drink and sex, while an avaricious procuress picks the pocket of her
hapless client.* Were it not for the transaction implied by the gesture and the
context of the glass of wine, and the stunningly sensual white satin dress and
black stole of the young woman — a marked contrast to the sober black dresses
and white collars worn by women in the artist’s portraits — Terborch’s image
brings to mind nothing so much as a courtly exchange between a lady and
her gallant.®

Indeed, Terborch portrayed this encounter with such subtlety that by the
eighteenth century its subject had been forgotten. Believing that it depicted
instead two loving parents instructing their devoted daughter to chastity, an
cighteenth-century engraver inscribed his reproduction with the title the “Pa-
ternal Admonition,” a misinterpretation repeated into our century.® Even
after its subject was recognized, Terborch’s enigmatic treatment of his theme
has been used to define the characteristics of late seventeenth-century Dutch
genre painting. In his Principles of Art History, published in 1915, Heinrich
WofHin wrote,

. . . the purpose of the baroque is not to be unclear, but to make clarity look like an
accidental by-product . . . Everyone knows Terborch’s picture, the Paternal Admonish-
ment. The title does not fit the picture, but in any case, the point of the representation
lies in what the seated male figure is saying to the standing girl, or rather in how she
takes the speech. But just here the artist leaves us in the lurch. The girl, who with her
white satin dress already forms, as light tone, the chief center of attraction, remains
with averted face. This is a representational possibility which only the baroque knows.”

In 1984 a major survey of Dutch painting still described Terborch’s genre
images of women in quiet interiors as “to be interpreted in any way the viewer
likes™8

Twentieth-century art historians have traditionally based their explana-
tions of the enigmatic quality of such exquisite yet elusive paintings upon one
of two assumptions. Either they describe these works as created exclusively for
visual delight,” or they argue that such paintings hide their symbolic content,
usually a moralizing message.!® Some scholars split the difference and cele-
brate these works for making instruction palatable through delight. But the
precise outlines of that instruction remain unclear. A painting such as Ter-
borch’s does not appear to condemn the encounter between the two figures.
No negative consequences for either party seem to be articulated. Indeed, it
describes sin as positively inviting. But surely this and similar paintings do not
publicly condone the practices they describe.

My purpose here is not to propose a new “interpretation” of the image.

Prostitute and Marketplace in Seventeenth-Century Holland 233

Both its visual beauty and its association with prostitution seem to me clear.
Nor do I discuss the image as a reflection of social conditions, for, in spite of its
lovingly observed detail, the painting is far from illustrating the characteristic
poverty of prostitutes working in seventeenth-century Holland. Rather, my
interest here is in the cultural work of this image — the function in the cultural
imagination of a painting of an elegantly dressed prostitute being proposi-
tioned by a well-mannered soldier —and in identifying the contemporary is-
sues that may have lent themselves to this theme and its singular treatment.

This painting is only one of the more subtle of the literally hundreds of
Dutch seventeenth-century images of men and women over-indulging in sen-
sual experiences: drinking, making music, and exchanging money for sex. Jan
Steen’s many representations of dissolute households, which depict the chaos
that can result from unbridled sensual dissipation, are more characteristic treat-
ments of these themes (c. 1668, Wellington Museum, London, Figure 3).1!
Although unusual, Terborch’s vision, once produced, seems to have captured
the imagination of its audience, for it was reproduced in at least twenty-seven
copies, partial copies, and imitations over the subsequent two centuries.1?

In contrast to the near obsession of visual culture with sexuality and
prostitution suggested by these and countless similar images, these seem not
to have been such pressing social issues. Birth records indicate that there was
no notable rise in illicit sex during the seventeenth century. On the contrary,
while we have no reliable records for earlier periods, illegitimate births in the
seventeenth century hovered around one percent, dramatically lower than in
the eighteenth and subsequent centuries.!®* While there was a shift in the moral
and legal status of prostitution in some seventeenth-century Dutch cities, the
traffic in extra-marital sexual encounters remained relatively unchanged. Fol-
lowing Aristotle, from the Middle Ages through the late sixteenth century
prostitutes were considered a necessary evil, an outlet for male passions which,
if not discharged in this directed manner, would otherwise disrupt the social
order. This view continued to be voiced through the seventeenth and into the
cighteenth centuries. In his Modest Defense of Publick Stews, published in 1724,
Bernard de Mandeville wrote, “If courtesans and strumpets were to be pros-
ecuted with as much rigor as some silly people would have it, . . . what locks
and bars would be sufficient to preserve the honor of our wives and daugh-
ters? . . . Some men would grow outrageous, and ravishing would become a
common crime.”!* Many cities supported licensed brothels. Men were warned
not so much to avoid prostitutes as to beware of their inherent propensity to
thievery.

The Reformation brought about complex changes in attitudes toward
sexual desire, and by extension toward prostitution. While older views of
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Figure 3. Jan Steen, The Dissolute Household, c. 1668. Board of Trustees of the Victoria
and Albert Museum, exhibited at the Wellington Museum, London. Photo, P. C.
Sutton et al., Masters of Seventeenth-Century Dutch Genre Painting (Philadelphia: Phila-
delphia Museum of Art, 1984), Plate 8s.

women continued to be circulated, the Reformation placed a new valuation on
marriage and the pleasures of sex between a man and his wife, as pictured by
Frans Hals in his affecting marriage portrait of Stephanus Geraerdts and his
bride Isabelle Coymans (c. 1650-52, Antwerp, Koninklijk Museum voor
Schone Kunsten; Paris, Private Collection, Figure 4).!5 This new attitude
toward sexuality within marriage was accompanied by a corresponding inten-
sification of moral and legal prohibitions against sexuality outside marriage,
specifically, adultery and prostitution. These prohibitions were disseminated
in texts ranging from sermons to popular literature, and apparently in some
visual imagery as well.

Figure 4. Left: Frans Hals, Stephanus Geraerdss, c. 1650—52. Koninklijk Museum voor Schone Kunsten,

Antwerp. Right: Frans Hals, Isabelle Coymans, c. 1650—52. Private collection, Paris. Photos, S. Slive, Frans

Hals (London: Royal Academy of Arts, 1989), pp. 324, 325.



236 Ann Jensen Adams

After the Republic was established at the end of the sixteenth century,
many Dutch cities passed ordinances prohibiting prostitution in an attempt to
eliminate it completely. The Hague, for example, enacted an ordinance in 1595
specifying that anyone found keeping a brothel would be publicly flogged.1s
The effect of these regulations on social practices, however, seems to have been
minimal. It has been estimated that the number of prostitutes working in
Amsterdam in 1680 hovered around 1000.17 Most cities turned a blind eye
through lax enforcement of their laws. While prostitutes and those who
housed them were sometimes fined, flogged, condemned to a stint in the
public pillory, sent to the Spinhuis (woman’s house of correction) for a year
to two, or temporarily banished, the high number of repeat offenders indi-
cates that these measures were completely ineffective in stopping the trade.!8
Clients, too, faced fines, but frequently these went into the pockets of the
sheriff who conveniently looked the other way.!® Published guides to well-
known prostitutes and brothels even appeared, from the probably imaginative
Spiegel der Vermaarde Courtisanen (Mirror of the Most Celebrated Courtesans) of
1630 to ’t Amsterdamsche Hoerdom, published in 1681. Thinly veiled as a warn-
ing against Amsterdam’s red-light district, the latter is a detailed and appar-
ently reliable guide to the sexual practices of the city’s underworld. While its
legal status changed, then, prostitution as an activity was hardly disturbed.?
The only apparent effect of these laws was to make prostitution less visible.?!
Large male-owned brothels were for the most part broken up. Young pros-
titutes set up house on their own or with one or two pther women. Frequently
she sought the mentorship of an experienced older woman, who rented her a
room for her encounters and might lend her money for the clothing which —
like that worn in Terborch’s painting — might be worth more than she could
afford on her own. Women were forbidden to solicit on the streets or keep
their doors open. They sought their clients instead in the many inns and music
halls of cities both large and small, and returned with them to their rented
rooms. An evening’s entertainment consisted of drink, sometimes music, and
the satisfaction of sexual desire. Indeed, the sexual service of the woman herself
was usually the least expensive aspect of the evening. One seventeenth-century
visitor to Amsterdam noted that while he spent only three gulden for the
woman, the wine for the evening totaled twelve. (Rental of her bed was two
gulden extra.)

Court documents indicate that cities were in fact less concerned about sex
than about the disorder accompanying its practices, particularly drunken cit-
izens disturbing the peace. Men were hauled before church councils with
much more frequency for drink and the ensuing rowdiness than for visiting a
prostitute.?2 Complaints about prostitutes were voiced primarily when they
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themselves disturbed city peace by accosting men in the street or by soliciting
" on church porches on Sunday.?? Cities seem to have been more concerned by

" unruly passions in the public sphere than by sexual practices in the private.

Such observations suggest, then, that Terboch’s painting may not, in
essence, be about sexual morality at all, but that it and similar works may have

| served another cultural function. I would like to offer here that Terborch’s
| painting is not about sex but about money; not so much about morality in the

sonal sphere as about economic practice in the public one. Specifically, 1

! suggest that Terborch’s image expresses confidence in the power of money to
regulate even the most unregulatable of passions in the breasts of the most
" unruly classes of society: female prostitutes and male mercenary soldiers. My
. interest here, however, is not in its subject per se but in the potential cultural
. work of such a subject. I will argue that such an image could provide asite, ata
. safe psychic remove from the immediate life of its (male) viewers, for consid-
. ering a pressing issue: the fear that money, circulating in the marketplace,
would generate increasing lust for money, goods, and services; and that this
:' . might cause the economy to spin out of control, even to collapse, and bring to

an end the dramatic prosperity that was enjoyed in the Republic. The quiet
dignity of Terborch’s figures, the lack of passion even in some of society’s most
potentially unruly classes and occupations, could reassure the viewer that the

. exchange of money itself had the potential to regulate the very passions that

engendered its circulation.?*

The odds are high that the soldier is a foreign mercenary.?® The Nether-
lands was the first country in Europe to raise and support a standing army.
This had dramatically increased the number of soldiers garrisoned in the coun-
try over the course of the century. The Republic’s army more than doubled
from 50,000 men in the 1630s to around 110,000 by the 1670s.26 Like pros-
titutes, then, mercenary soldiers were a familiar aspect of Dutch life.

Terborch depicts an encounter in one sense between social equals (Fig-
ure 1).2” Whether a camp follower or an urban harlot, an impecunious foot
soldier or a trained cavalryman, both the prostitute and the mercenary sold
their bodies for very low pay.28 Both were similarly marginal figures in society,
yet they provided services that kept society in order. As I noted, prostitutes
were traditionally viewed as a necessary outlet for men, keeping them from
seducing virtuous women and disrupting society. The duty of the mercenary
was to maintain the peace within the country and defend the nation from
threats from without.

Although instruments of social control themselves, the prostitute and the
mercenary were at the same time traditionally believed to be among the most
unruly classes of society. They were considered men and women close to their
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natural state; the passions of both threatened to break loose at any moment,
subverting social stability. Traditional beliefs about the unruly nature of female
sexuality run like a red thread through both Dutch texts and images. Similarly,
the mercenary was potentially lawless as well. In the Middle Ages, soldiers had
been drawn from the upper classes. They had fought out of a sense of loyalty to
their prince, and in the hope of gaining honor through a noble title and eco-

- nomic profit through plunder. Mercenaries, on the other hand, worked not

out of loyalty and for honor but simply for pay. Such men labored at the fringes
of society outside the aristocratic ethos of war.2’ Moreover, mercenaries in a
standing army were positively feared, because when unpaid or simply bored
they could scourge the countryside even of the nation that had hired them.30
According to a biographer writing in 1691, Descartes had joined the Dutch
army “to study the various customs of man in their most natural state”?!

Soldiers and prostitutes were linked not only conceptually but also in
practice. Soldiers in a standing army spent a great deal of time doing almost
nothing except drinking, gambling, . . . and passing the time with women.
Every army had a “tail” of women who provided a variety of services from
cooking and washing to sex. In 1629, for example, there were 280 women for
1043 soldiers in the Walloon tercio of Count Hennin.3? Men with wives and
children were thought to be more expensive and more fearful in battle. Gov-
crnments across Europe, therefore, attempted to limit the number of married
men in service. It was thus thought necessary to provide sexual outlets for
these single, idle, potentially dangerous men. Most commanders agreed that
cach company of 200 men required between four and éight prostitutes.3 (The
overworked women would have had to entertain multiple clients each night to
provide soldiers with more than one visit per month.) In contrast to the strict
moral codes operating elsewhere in the society, a military man could enjoy sex
with a woman without marrying her. While encounters between mercenaries
and prostitutes might be immoral, they were expected and frequently pro-
vided for.

The subject of Terborch’s image, then, is particularly freighted —one
where natural desire on both sides, in theory at least, might run wild. The
image, however, could not picture a greater degree of control. Far from the
bawdy encounter of a mercenary and a camp-follower or peasant girl in a
country inn, Terborch’s image appears almost respectable. We see a richly-
dressed, demure and apparently urbane young woman — identifiable as sus-
piciously licentious only by her lavish dress and the female companion preoc-
cupied with a drink — standing before an equally agreeable soldier offering her
a coin. What, then, is the viewer supposed to think? Why this focus on sex and
money? Why is such a potentially disordered subject so tranquil? If prostitu-
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tion itself was not an important social issue, what contemporary cultural ques-
tion made possible this theme and its treatment?

In formal terms, the soldier’s raised hand, perhaps holding a coin, is a fo-
cal point for the beginning and end of an imaginary circle begun by the sol-
dier’s gesture and running through the woman’s body to be completed by his
own. Together, the poses of the soldier and the prostitute frame another alarm-
ing source of social disorder, drink, here engrossing the procuress. Situated at
the center of the image, the soldier’s gesture thereby defines and structures the
relationship between the mercenary, the prostitute, and the procuress. I sug-
gest that this and similar images provided an imaginative site for the consider-
ation of an issue that was central to Dutch seventeenth-century society —not
sex or even sensual dissipation, but desire. And desire of a particular sort: the
desire for money, goods, and services that drove the emerging market and cap-
ital economies in the Northern Netherlands. In this image, however, far from
generating unbridled passions, money appears to turn even a confrontation
between a prostitute and a mercenary soldier into controlled and ordered chiv-
alry. Coin exchanged in a social setting apparently regulates internal passions.

There was nothing new in imagining social relations through money and
sex. A longstanding northern tradition of images equated sex for money
with economic desire. Mercenary marriage had been a prominent theme of
sixteenth-century prints and paintings that satirized avaricious young beauties
who married wealthy, withered old men.?* Quentin Massy’s scheming young
woman, for example, passes her victim’s purse to a waiting fool (Figure 5).
Avarice was itself traditionally represented as a woman, from, for example, a
print by Pieter Breughel in the sixteenth century, where a blind women jeal-
ously guards a hoard in her lap while reaching for more in the filling chest
beside her (designed 1556), to a seventeenth-century painting by Gerard van
Honthorst where a shriveled old hag greedily examines a coin.?s La Belle
Angloise in Spiegel der Vermaarde Courtisanen mentioned above suggestively
invites, “Where gold begins, / Virtue is but air”

In the seventeenth century, negative associations of monetary greed with
female sexuality were supplemented by positive images employing women in
metaphors for economic prosperity. The leading Dutch poet Joost van den
Vondel, for example, wrote a poem celebrating the glories of Holland’s mer-
cantile activities. In it he portrays the profits of shipping through the female
gender of ships and their often female figureheads, and describes their lu-
cratively loaded bellies through the metaphor of pregnancy:

Where she [shipping] comes into fashion, or sticks out her bosom,
Every village becomes a city, every shipowner a lord.36
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Figure s. Quentin Massys, Ill-Matched Lovers, c. 1520—25. National Gallery of Art,
Washington, D.C. Photo, J. O. Hand and M. Wolff, Early Netherlandish Painting
(Washington, D.C.: National Gallery of Art/New York: ‘Cambridge University Press,
1987), p. 147.

The Dutch original for “comes into fashion,” “in zwange raeckt” is a pun on “to
make pregnant”. (This in spite of Vondel’s having experienced at first hand the
grief that speculation could bring; the poet had lost his shirt in ventures at the
Amsterdam Stock Exchange.)

Texts not only describe the economy in female terms, they also describe
prostitution in economic terms: Het Leven en Bedryf van de Hedendaagse
Huagsche en Amsterdamsche Zaletjuffers (The Life and Trade of Present-Day
Huague and Amsterdam Salon Misses) is an anthology of women whose be-
haviors run the gamut of illicit sex, from courtesans, common whores, and
procuresses to adulterous wives. Even more pointed was the De Beurs aer
Vvouwen (Stock Exchange of Women)) in which each of the vices traditionally
associated with women, including those who engaged in extramarital sex, each
take a column in their “Bourse” as if her activity was a commodity for which
she served as broker.
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Attitudes toward money and the marketplace changed dramatically in

] seventeenth-century Holland, and it is this change that made possible —even
| pecessary—a redefinition of prostitution, if only in the imaginative sphere.
| Formerly associated with peasants and farmers of the countryside, or disrepu-
\ able moneylenders, a flourishing marketplace had became an essential meta-
phor for the international trade and capital speculation in Amsterdam, Hol-
| land’s major urban center. Caspar Barlaeus opened his inaugural address for
. the new Amsterdam Atheneum not by speaking of the secluded world of
\ intellectual pursuits, but by praising Amsterdam as “the most flourishing trade
center of all Europe . . . to which the desire to buy and sell drives here from all
i 3:: corners of the world. The immense amount of merchandise [here] strikes the

spectator dumb.” In his description of the visit to the city in 1638 of Marie de

Médici, Barlaeus equated “the quality of her blood and that of her ancestors”
. with “the greatness of this city in trade””

The monetary exchange and credit that made possible this thriving mar-

ket moved in the seventeenth century from the remote domain of usurers —

social outcasts—to a central position in Dutch society. No longer marginal
activities, exchange and credit structured fundamental social relationships over
a broad spectrum of society.?® Seventeenth-century Holland had become the
economic capital of Europe not through the production of raw materials but

through the circulation of capital and goods through buying and selling. En-

glish merchants, for example, complained that it was cheaper to export raw
materials to Holland, and to import finished goods, than to produce them
at home.

This shift from a subsistence economy to a capital economy of surplus
necessitated a radical reshifting of values, for, in order for such an economy to
flourish, money had to circulate. Specifically, goods and services had to be
bought and sold. In the sixteenth century, John Calvin had vehemently con-
demned the purchase of luxuries: “Those who sail to distant places are no
longer content with home comforts but bring back with them unknown lux-
uries. . . . It too often happens that riches bring self-indulgence, and superfluity
of pleasures produces flabbiness as we can see in wealthy regions and cities
(where there are merchants) ™ Seventeenth-century Holland viewed con-
sumption differently. In his plan for the city of Utrecht in 1664, burgomaster
Henrick Moreelse wrote: “We must attract more customers through increased
consumption; we can best do this by establishing well-run, attractive and
choice economic opportunities for powerful and wealthy individuals; this will
renew and comfort our increasingly exhausted trades- and craftsmen; from
this originates the improvement of all public and private income.”?

This economic machine, the circulation of goods and capital, was made
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possible by the troublesome passion of desire. While avarice, the hoarding of
goods or capital which took them out of circulation, continued to be con-
demned, the desire that fueled its circulation was now an essential component
of the new economic and social order. And, to make matters worse, this took
place in a marketplace not controlled by reason but governed by Fortuna (or
predestination — depending on one’s religious persuasion). The Dutch were
acutely aware that unregulated desire of men who gave themselves over to
Dame Fortune could produce economic disaster. By the mid-1630s, for exam-
ple, speculation in tulip futures had gotten completely out of hand. It was
satirized in such images as Roemer Visscher’s emblem of a pair of tulips
entitled “A fool and his money are soon parted” in his Sinne-poppen first
published in Amsterdam in 1614, and an engraving entitled Flora’s Geks-kap
(Flora’s fool’s cap) of 1637 by Pieter Nolpe. The future on one Semper Au-
gustus tulip bulb, for example, was sold for 4,600 gulden, a coach, and a
dapple-gray pair of horses worth 2,000 gulden more — over four times the cost
of Rembrandt’s Nightwatch, or more than eight times the annual income for
the manager of a prosperous delftware workshop.#! Scores were ruined when
the value of contracts plummeted, and the States of Holland decreed that all
agreements contracted after the planting of 1636 would be paid at 3 1/2 per-
cent of their face value.?

Sixteenth-century men like Pieter Brueghel viewed economic exchange as
all-out warfare, a literal battle between the mercenary troops of monetary
exchange, as pictured in his engraving of the Battle of the Piggy-Banks and
Strong-Bouxes (c. 1558—67, Figure 6). chcntccnth-ccntﬁry textual descriptions
of the Amsterdam Bourse, established in 1611, picture a place that was equally
frightening. One foreign observer noted how men offered their hands to con-
firm a price with such speed that the proceedings degenerated into frenetic
hand slapping. “Hands redden from the blows,” he wrote, “handshakes are
followed by shouting, insults, impudence, pushing and shoving” The typical
speculator “chews his nails, pulls his fingers, closes his eyes, takes four paces,
and four times talks to himself, raises his hand to his cheek as if he has a
toothache and all this accomplished by a mysterious coughing™? This could
not be farther, however, from the painted depictions of the institution by
Dutchmen, such as those by Job Berckheyde and by Emanuel de Witte (Figure
7). Similarly, in his University address praising Amsterdam’s markets men-
tioned above, Caspar Barlacus praised merchants’ “respect for the laws, the
obedience of the residents, their composure, and first and foremost, their
desire for order” It is as if the Dutch needed to picture their economic relations
reassuringly as ordered and controlled, even as they were fueled by desire at
the mercy of fortune.
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Figure 6. Pieter van der Heyden after Pieter Brueghel the clder, Bastle of the Piggy-Banks
and Strong-Boxes, c. 1558-67, engraving. Photo, A. Klein, Graphic Worlds of Peter
Bruegel the Elder (New York: Dover, 1963), p. 147.

There was no end to moralizing proverbs about money. And there was an
unending stream of texts promoting temperance, the production of restraint
by sheer will. At the same time, the Dutch began to be dimly aware that money
and economic exchange itself might be self-regulating. In the Netherlands,
desire for money properly administered had been used to discipline no less
than the unruly mercenary. Among the important organizational innovations
of the army made by Prince Maurits of Orange was the regular—and for a
soldier high — pay received by the troops in his employ.** The result was that
mercenaries working for the Republic were dramatically better behaved than
their counterparts elsewhere. Their passions now were kept in line not by
intangible honor, loyalty, and occasional sex, but by contracts guaranteeing
tangible and regular coin.

The uncertainties of the marketplace of course, were another matter. By
the eighteenth century in England, thinkers like Adam Smith would produce a
systematic economic theory where individual passions, redefined as interests,
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Figure 7. Emanuel de Witte, The Courtyard of the Amsterdam Stock Exchange, 1653
Museum Boymans-van Beuningen, Rotterdam. Photo, M. Westermann, A4 Worldly
Art: The Dutch Republic, 1585—1718 (Englewood Cliffs, N.J.: Prentice-Hall, 1996), p. 24-

were regulated by the marketplace itself.** Most contemporary analyses of. the
conceptual relation of sexual desire and the economy begin with the eigh-
teenth century.#6 But the first large-scale and broadly accessible capital market
had been established in seventeenth-century Holland. Dutch beliefs about and
attitudes toward this market have been frustratingly elusive, however, because
the Dutch remained silent on the subject. With the exception of one un-
systematic plea for a free-market economy by Pieter and Johan de la Court,
seventeenth-century Dutchmen produced no economic texts of note.*’” In-
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deed, economic theory abroad was stimulated precisely by Dutch success at
home — produced by thinkers in rival countries trying to understand exactly
how the Dutch had accomplished their economic miracle. The Dutch them-
selves were too busy making money to theorize about it. Moreover, theirs was
an intuitive enterprise, one functioning on only dimly articulated concepts and
justifications for its activities.

While texts are lacking, images such as Terborch’s, I suggest, address
some of the issues that concerned Dutch men and women about their new eco-
nomic enterprise. The potential function of the image as opposed to the text
for the culture is implied, morcover, by the painting itself. Not only is the
painting an object to be desired and consumed through vision, but its subject
is not touch, as might be expected, but sight. Specifically, the mercenary is
propositioning the woman and looking. Moreover, for the viewer, the image
draws attention to itself in the beauty of its painted surface. Vision was con-
sidered a more potent sense than touch in seventeenth-century Holland. In
religious practice, for example, the worshipper obtained the Eucharist not
through the mouth, but through the eyes.*® Vision was also the most danger-
ous sense. In an emblem book of 1644 Johan de Brune defined “the eyes as
the cause of love)” while in his description and guide to Amsterdam of 1663
Philip von Zesen claimed that certain taverns and playhouses of Amsterdam
(the kinds of places in which prostitutes found their clients) were called
“Dool-hof” (The Maze) “because there the senses go astray and the eyes do
dote™#?

I suggest, then, that these images provided the site lacking in texts for the
exploration of ideas about the marketplace at home. Terborch’s image does not
suggest why economic exchange regulates desire but seems to propose that the
activities of the market itself could be self-regulating. The image itself seems
intended to inspire reflection on its subject by its viewer as he or she empa-
thizes with the meditative state of the three figures portrayed.

Outside social boundaries, the prostitute and the mercenary help to re-
configure them, for the image would have been understood by its seventeenth-
century viewer in tension with developing boundaries between the domestic
and the economic spheres. While many businesses and trades remained tied to
the physical space of the house, the boundary between living and working
spaces was increasingly delineated and jealously guarded. Gerrit Ludens lo-
cates a silk-manufacturer in his study, while his wife is holding the emblems of
her domesticity; his pose is open to the world, hers self-enclosed (1656, Boreel
Family Foundation, Figure 8). Contemporary authors, too, insisted upon a
clear distinction between the locations and activities appropriate to a wife and
to her husband. Popular moralist Jacob Cats admonished that



Figure 8. Gerrit Ludens, Portrait of a Man, Portrait of a Woman, 1656, Boreel Family Foundation / Stichting Familie fonds Boreel. Photo,

E. de Jongh, Portretten van echt en trouw (Zwolle: Uitgeverij Waanders, 1986), p. 177.
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The husband must be on the street to practice his trade

The wife must stay at home to be in the kitchen

The diligent practice of street wisdom may in the man be praised
But with the delicate wife, there should be quiet and steady ways.
So you, industrious husband, go to earn your living

While you, O young wife, attend to your household.5°

Like her raucous sisters, Terborch’s prostitute transgresses those boundaries,
transforming the domestic interior into a public place of business. By crossing
these boundaries she helps to reinforce them. The mercenary, on the other
hand, turns the desire that circulates money to non-productive ends. Rather
than investing it in a public arena of commodities, he invests in the private
arena of sensual satisfaction. He too defines the boundaries between public
and private gendered spaces by crossing them — in the opposite direction.

In closing, we might ask why Terborch may have selected money and
mercenaries as his theme in the first place. Mercenaries, their female compan-
ions, and money would have had particular and personal associations for
Gerard Terborch, associations that may have lent themselves to his imaging of
this theme through both. On the eastern border of the Northern Netherlands,
Terborch’s native Zwolle had housed soldiers at the conclusion of the Twelve
Years Truce in 1621. Indeed, soldiers were the subject of his first childhood
sketches as well as of his earliest surviving painting, haunting images of a
cavalry man viewed from the rear.>! His adopted city of Deventer had been the
staging ground for German mercenaries in the winter of 1629 when they were
discharged after the siege of ’s-Hertogenbosch.52 Mercenaries returned to
peacetime duty and idleness in 1654, the year to which the painting is dated,
with the conclusion of the Treaty of Westminster that ended the first Anglo-
Dutch war. In the mid-1650s when Terborch was creating the image, Deventer
was in fact agitating for provincial control of the mercenary army stationed
within its borders, a protest that led in 1657 to near civil war. Terborch would
have been particularly aware of economic issues as well, for he was related by
marriage to the muntmeester of Deventer. Shortly after 1650, the mints under-
went increased and controversial regulation.

Terborch’s painting, still called the “Paternal Admonition” but now in
quotes, is situated at the shift in social attitudes toward both money and desire.
Unlike the activities of the prostitute and mercenary soldier who provided
regulation for society through their actions from without, money ordered
social relations psychologically, from within. The imaginative theme of pros-
titution is thus here used as a site for the formulation of new attitudes toward
economic exchange —exchange which in real life of course took place pri-
marily between men. Terborch’s painting, then, served as a safely removed site
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for the exploration of men’s attitudes toward their own behaviors in entirely
different and evolving economic spheres.

Notes

This essay was first presented at a session of the roo3 Bevkshive Conference on the
History of Women, Vassar College. I am grateful to the participants of that seminar, to
Paddy Fumerton and Simon Hunt, and to anonymous reviewers of this volume, for
their helpful comments and questions. Finally, thanks must go to Steve Brown of the
University of California at Santa Barbara’s Artworks office, who produced the pho-
tographic material for this essay with his characteristic care, speed, and skill.
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Introduction:
A New New Historicism

Patricia Fumerton

WHEN PREPARING A PIG FOR CONSUMPTION in the Renaissance, it was com-
mon practice to stick a knife in its side and watch it hurl itself around in agony
until it finally collapsed through sheer exhaustion and loss of blood. Alter-
natively, an Elizabethan manual suggests, with almost tender consideration,
you could “gently bait him with muzzled dogs” Or yet again —and decidedly
less tenderly —if you were feeling especially energetic, you could beat the
animal to death with a whip made from knotted ropes. Fish followed suit, as
Philipa Pullar notes in her litany of culinary torments: “salmon and carp were
hacked into collops while living,” she observes, and “ecls were skinned alive,
coiled round skewers and fixed through the eye” The common idea behind
these diverse preparatory torments, as with the baiting of bulls and boars be-
fore eating them, was to render the flesh more tender and tempting. Whereas
moderns whack their meat when it is dead and anonymous (cut into steaks
and laid out on a kitchen cutting board), the Renaissance pounded its meat
when it was alive and identifiable as a feeling creature.?

The torture of animals in the service of gustatory gratification was so
much a part of everyday life in the early modern period that it found its way
into household cookbooks, which proliferated in England in the late sixteenth
and seventeenth centuries. Consider, for instance, the popular recipe on how
to make a “restorative” broth: “Take a great fatt Capon that is well fleshed,”
Phioravante instructs, in John Hester’s 1582 rendering of the recipe, “and pull
it while it is aliue, and take forthe onely the guttes and the belly, and when he is
dead, stamp it in a Morter grossly. . . 7 Or try Henry Buttes’s pain-inducing
recipe for ecl, which begins thus: “Choake it with white Wine, stop the mouth
with a Nut-meg, and the other holes with Cloues. . . ”* Pig was similarly
dressed, or more accurately “dressed up” (pig was considered lower-class
meat) as in its forced translation into higher fare in Vincent La Chapelle’s



